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photo stories

Photographic storytelling is an art of creating
a coherent story conveying experience and related
emotions rather than individual images.
Education and literacy in photographic storytelling are therefore important
for young authors to skilfully tell stories and avoid manipulation.
Usually we learn about wars from adults, who directly experience or witness an event. Unfortunately,
teenagers also have to hide from shelling, leave their homes, live and plan their future adult life under
uncertainty. Young Ukrainian photographers created visual stories about their own wartime experience
in the framework of the mentoring programme.



MENTORS

MYKHAYLO PALINCHAK

Mykhaylo Palinchak is a Ukrainian street and documen-
tary photographer. He is a member of the Ukrainian
Photographic Alternative (UPHA) since 2012. He was
an official photographer of the President of Ukraine
in 2014-2019. He is a founder of the Untitled platform,
dedicated to Ukrainian photography. He is a co-founder
of the Ukrainian Street Photography group, a platform
to raise awareness about and discuss Ukrainian street
photography and to exchange related experience.
Palinchak is the author of two photo books
Maidan Faces (2020) and Anamnesis (2020).
Publications: TIME, The New York Times, Esquire,
The Guardian, Forbes, Chicago Tribune, Los Ange-
les Times, Le Monde, Le Figaro, Liberation, Poli-
tiken, Bloomberg, Spiegel, Stern, Paris Match,
Newsweek, Financial Times,The Washington Post
etc. Since 24 February, he has been documenting
Russia's full-scale war against Ukraine.

ALINA SMUTKO

Documentary photographer, photojournalist. She worked as
a freelance reporter at Radio Free Europe/Radio Liberty's
Ukrainian Service (Radio Svoboda) in the occupied Crimea
for three years. Now, she is a part of Suspilne News team. She
worked on personal projects in Ukraine, Moldova, Georgiq,
Armenia, Azerbaijan and Turkey, including Donbas, Transn-
istria, Abkhazia and Nagorno-Karabakh.

Her photos have been published in Liga.net, Ukrainska
Pravda, Focus, Hromadske, OpenDemocracy, Deutsche
Welle, BBC, Politico, Reuters, Der Spiegel, National Geo-
graphic, SZ Magazine and The British Journal of Photog-
raphy. Her work has been showcased in group and solo
exhibitions in Ukraine and abroad. She is one of 12 RFE/
RL Women Who Make Headlines in 2019 according
to RFE/RLs headquarters (Prague, the Czech Republic).

alinasmutkoph.com

IGOR CHEKACHKOV

Igor Chekachkov is a photographer,
teacher and founder of Chekachkov Pho-
to Academy. He started as a photojour-
nalist and ended up in art photography.
His work has been published in National
Geographic, The Guardian, Le Monde, Der
Spiegel, Forbes, The Econimist, Bird In Flight
and others.
Chekachkov's projects have been
showcased at La Quitreme Image
(Paris), Galerie Claude Samuel (Par-
is), Ukrainian Museum (New York),

palinchak.com.ua

VALERIY MILOSERDOV

Valeriy Miloserdov is a Ukrainian documentary photographer and photojour-
nalist. He started his career in the 1980s, that's why his lens caught important
historic events: Perestroika, the collapse of the Soviet Union, the 1991 Soviet
coup d'état attempt, the Transnistria War and others. He worked in Donbas since
the late '80s, and in the '90s created a documentary photo series Disposable
People that won a special award from the jury of the international photography
competition Grand Prix Images Vevey in Switzerland.
In 2015, he worked on Wariupol series in eastern Ukraine. He gave pho-
tography workshops for ATO veterans and those who survived cap-
tivity in the self-proclaimed Luhansk and Donetsk People's Republics.
He worked at the Izolyatsia foundation that moved from Donetsk to Kyiv,
and at the Babyn Yar Holocaust Memorial Centre. He is the author
of the Photo Themes Theoretical and Practical Course at Viktor Marush-
chenko School of Photography.

facebook.com/vmiloserdovill

Ukrainian Cultural Centre (Los Ange-
les), Odesa//Batumi Photo Days,
HYBRID (Madrid) etc. He founded
Chekachkov Photo Academy in 2017,
where he mentors the Art Photogra-
phy course. Since 2017, he has been
teaching at the Zero Year course
at the Kharkiv School of Architecture.

chekachkov.com

TARAS BYCHKO

Taras Bychko is a documentary and street photographer. His work has been exhibited
at Miami Street Photo Festival (2016, 2017, 2018), Eastreet 4 — photography of Eastern
Europe (2017), Odesa//Batumi Photo Days (2017), Leica Street Photo (2018) and other
international and Ukrainian festivals and photo competitions.
He is the author of two books: Sykhiv (Lviv, 2020) and 2ROOMS (Lviv, 2021). His
work has been showcased at the group exhibition War Diaries (Poland-Geor-
gia). He participated in the Shelter exhibit project for Ukrainian artists at Lviv
Municipal Art Centre with the Rear series. His work has been published in LFl,
Burn Magazine, National Geographic, Lens Culture, 121 clicks, Bird in Flight
and others. Bychko is one of the founders and curators of the Ukrainian Street
Photography group and is a member of the Little Box Collective.

bychko.com k
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A photogram of thread, toy soldiers from
a corn flakes box and wooden crosses,
October 2022

o/



A photogram of dishes that | found
in one of the destroyed houses in Bucha,
September 2022

A photogram of dishes that | found
in one of the destroyed houses in Bucha,
September 2022

o9





https://childrenofwar.gov.ua/en/
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VOLODYMYR
MATEICHUK

19Y. O.
/ KOLOMYIA

| live in Kolomyia and study journalism in Lviv. I've been into photography for four
years now, predominantly documentary.

I'm a finalist of Odesa Future Photo Days 2021, and under 21 finalist
of London Street Photography Festival 2021. My work was exhibited
at Singapore and Reykjavik.



A volunteer centre in Kolomyia Children in a school shelter during an air raid alert
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VOLODYMYR
SHAPIRO

LVIV — ZOLOCHIV
21Y.O. /

Originally from Zolochiv, Lviv Oblast, Volodymyr lives and works in Lviv.
He is interested in documentary photography. He has a bachelor's degree
in political science. He is completing a master's programme in cultural studies.

/7
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KSENIA
PAVLOVA

21Y O.
/ KYIV

A choreographer by training, Ksenia is now studying at the Ukrainian Film School
to become a camera operator. She took up photography five years ago.

/



KaxxyTb, 1110 36MparoTbcs
JITU B TEPOOOPOHY i TOTYIOTD
KOKTen MootoBa npoTu
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Not Fear, but Loathing

— 1/3 lemon liqueur
— 1/3 passion fruit syrup
— 1/3 grapefruit juice

Better drink in one go.

Vasya wanted to join territorial defence
but stayed with his girlfriend. She died
of cancer some time later. Vasya's moth-
er destroyed all Molotov cocktails, called
him a fascist and beat him. Then she went
to Russia with his father. Vasya found
a new home and job. He works at a factory.
"All friends are alive".

A part of the bar interior, where we met
Vasya and Denchik. That was the sec-
ond time | saw the guys after 25 Febru-
ary. | asked them what they remembered
from that day and why they had made
Molotov cocktails. They said, they were
ready to throw themselves in front of tanks
and felt no fear at all.

Denchik says he came to join the territorial
defence. He took all his documents except
for passport. He managed to get to the ter-
ritorial defence all the same. He served
at checkpoints in February and March,
and was involved in administrative activities.

After the Russian army was pushed back
from Kyiv, he cycled to Lviv and won a rac-
ing event there. The guys own a workshop,
where they assemble bicycles. They are
planning to start producing bamboo bicycles



ANASTASIIA
BAKLAZHKO

20Y.0O.
/ KYIV

I'm a photographer and a student. | study art history. I've been shooting for more
than two years now. My focus is portrait and landscape photography. Some-
times, | also do collage.

95






OLENA, 20 Y. O, APATHY
A STUDENT AND AN EDITOR

| was afraid on the first day, when | heard explosions, but
the next day | became completely apathetic and indifferent.
| felt no fear, hatred, or anger. | felt empty inside. My body
couldn't stand it any more and decided to "freeze".
| tried to force myself to feel anything, and watched videos
about Bucha or Mariupol at night. That brought at least
some tears. That's how | made myself cry to release emo-
tions. Crying made me realise | understood feelings of oth-
ers. That was important to me. When | read news about lib-
erated Bucha, | felt no empathy towards people there. That
was kind of my personal defeat, not to be able to share that
collective grief and hatred, but | really couldn't. | reproached
myself for the lack of any response.
It took some time to overcome apathy. Perhaps, my recov-
ery started, when our military from Azovstal were ordered
to save their lives and surrender. | felt happy.
| still feel no anger or hatred. Sure thing, I'm happy
that Ukrainian territories are being liberated, but
this is not the happiness | was able to feel before
February. | can feel elevated to a certain extent, but
| can't say I'm happy.

Kyiv — Horodyshche-Kosivske (Kyiv Oblast) — Kyiv




SOPHIA, 20 Y. O,
A PHOTOGRAPHER AND A VIDEOGRAPHER

Poltava — Kyiv — Poltava

DEVASTATION / DESPAIR

On 24 February, | was with my sister. We heard

the first blast at 5 o'clock in the morning. We packed

our belongings, took our cat and went to Poltava.
Life was divided into "before" and "after": | didn't feel save
any more. | couldn't believe it was happening. | withdrew
into myself and spent a lot of time sleeping. That was
my protective reaction.

Gardening and playing piano helped me through.

In the mid of March, | felt an urge to film everything

that was happening. | was tired and needed time

to adjust. Subconsciously, | expected that every-

thing would end quickly. | was desolated and felt

slightly disappointed and desperate.
| fully reconsidered myself, my origin and where | belonged.
Before the full-scale war | was afraid | would lose myself if
| stopped photographing. The war has shown that | remain
myself even despite a break in shooting. This knowledge
is important to me.

The perception and meaning of home has changed. My home in Pol-

tava has become my fortress and shelter. | used to come to Polta-

va to visit my parents, but now | feel again that | come back home.

The war has brought me back to the point, where | have unsolved

issues that keep me from moving on. It seems to me that everyone

has returned to the starting point.
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KRYSTYNA
NOVYKOVA

MARIUPOL — MILAN (ITALY)
/ 20Y. 0.

Before the war, | studied acting and directing in Kyiv, now | am working on a play
in Milan. Cinema, theatre and photography coexist side by side in my person-
al space. | try to find balance between not limiting myself to only one thing
and being focused and precise in what | do here and now. Sometimes | succeed.

1
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VLADYSLAV
SAFRONOV

19Y. O.
/ KYIV

| studied sociology, but left the university after the full-scale invasion started.
| study at the Ukrainian Film School to become a camera operator.

I've been into photography since 2019, and in May 2022 became
interested in fine-art photography. | try to apply cinematographic
approach to my shots.

11



MILK

The Protagonist ends up at a party with
people whom he used to feel connected
to. Dramatic changes in Protagonist's life,
however, have broken that connection. He no
longer feels comfortable in his old environ-
ment. While everyone is talking and drinking
alcohol, the Protagonist silently drinks milk
left alone with painful changes.

STUPOR

Protagonist's life goes on, despite the chang-
es, but he can't keep up. There are events
that require actions, but the Protagonist
is still unable to respond to challenges —
there is only stupor and a desperate desire
to get rid of all thoughts, even if this means
taking an ice cold shower.

DIALOGUE

Failing to accept inevitable changes, the Pro-
tagonist finds himself in complete isolation.
Even when talking face-to-face to other peo-
ple he can't see, hear or understand them.
It seems all he has to do is to reach out
to establish contact, but when he looks up,
he sees only a blurred form.

CHAINS

The Protagonist understands that
he is bound by outdated principles, ideas
and views. Once they were a part of him,
but changes have turned them in chains
he hid so skilfully under layers of clothing
that he barely noticed it.

It's time to break them.

CURTAINS

Finally, the Protagonist understands what
is the problem, why he has lost connection
with the environment and, what is more
important, why it is necessary to com-
pletely destroy it and build a new relation-
ship with the world. This discovery, how-
ever, causes inner turmoil. He has to find
strength to cope with.

WINGS

The Protagonist loses a part of himself,
and renounces the attributes of his past
life, plans, dreams, ambitions. He chooses
a new, difficult path to start all over, but
this a dignified choice.

Let's hope the Protagonist will have enough
strength to go all the way through.



DIANA
DANYLIUK

20Y.0.
/ CHERNIVTSI

| was born and live in Chernivtsi. I'm completing my studies at the Department
of Journalism. I'm fond of literature and try to write poetry. | can't live a day
without music and capturing the world on camera. | love travelling. | enjoy
and really appreciate my connection with nature, authentic local Hutsul culture,
home and everything that made me who | am. | try to reflect upon my emotions
in the least destructive way — through photography.




your genesis is

in an unfortunately broken string,
in metal above sight

and the laughter of keening,

in the call of trees, water

and your kind.

you want to fill yourself with colour,
revelling in monochrome.

you want to get enough of serene core,
but emerge over the surface.

you want to get to the root,

but hit the death knell.

in the end, the others didn't succeed either

in understanding the whisper of ancestors.

after all, the movement of their lips only prescribe
friendship with a hearty drink.

after all, your despair is easily treated:

by only two metres deep,

but first by green leaves

of white chestnuts over the river.

your land is the beginning,

the end, and the only sense.

so they bequeathed by song,
scream and eternal desire to grow

inherited through blood.

if you give away a piece of land
and your ancient freedom,

if you bend to their words,

coin and purpose,

then you'll have to choose:
swift jump

from a sharp cliff or

a piece of blade that'll cut
embroidery made by

an arthritis-curved hand

only other pain can fight
all-encompassing, overwhelming pain
and burning hatred, like the first
child's contact with an open fire.

to burn out, push out from the temples,

to press hard, like with a hot iron brand,

to leave the deepest burning marks in the skin,
until | silence the inner cry.

until the screams of hundreds of others stop
ringing in my head, begging for salvation,
fighting for every doomed breath,

lamenting with a kaleidoscope of lost memories.

to sublimate every scar left

somewhere on the heart, in the brain, among the neurons
irritated by fatigue, fear and despair,

in new deepest physical wounds.

| reproach myself for every quietly lived day.

| punish myself for still having my next breath,
despite the screams of the sirens,

for still existing at the expense of other lives
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MYKYTA
BEZUS

KAMIANSKE — KYIV
/ 19 Y. 0.

| study at the Kyiv-Mohyla Academy, the Faculty of Law. Originally fromm Kamian-
ske, | live in Kyiv. I'm interested not only in photography, but also in cinematog-
raphy and art in general. | enjoy reading.

125
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LIFE AFTER | just realized that | was in the right place at the right

24 FEBRUARY time doing what was important for me first. My chil-
dren and | will live in this country. On 24 February,
in the evening | packed everything | needed and joined
the territorial defence. At night, | already received
an assault rifle. I've realised that bravery is not about
having no fear, but about overcoming it.

There are guys of different age, with different expe-
rience and status in territorial defence. We found
a common language, regardless of whether we speak
Ukrainian or Russian, or whether we are from Kyiv,
Vinnytsya or Dnipro.

WHY IS THIS THING This is a thermal imager provided by the Pol-

IMPORTANT? ish foundation Otwarty Dialog during the first
weeks of the war at a relatively low price.
We asked for one of a lower quality, but
they co-funded two that are much better.
One thermal imager was sent to my brother
in arms; our unit got the second one. It still
helps us detect enemies at night. We can
see them and therefore suffer fewer losses.
The imager is our eyes.

)

IVAN. 20 Y.O. A MEMBER ABOUT THE PLACE Here we stood unarmoured guarding WHY WILL WE WIN? Because we are united despite
Ukrainian artillery, territorial defence, being different, and we have one
OF THE TERRITORIAL DEFENCE, A STUDENT young men of my age, 20-25 y.o., who goal. The darkest hour is just be-
volunteered for this mission. Here | saw fore dawn. Now is the darkest hour.

the enemy for the first time: we caught | believe, we will see the dawn soon.
a sabotage and reconnaissance group, 14

persons, and handed them over to the Se-

curity Service.

@IVAN_OLYTSKYI



ANASTASIIA
MIETIELIEVA

20Y.0O.
/ ZAPORIZHZHIA — BRATISLAVA (SLOVAKIA)

Three years ago, | left my hometown of Zaporizhzhia to study in Slovakia,
and I'm currently staying here. | feel homesick, though.

| study photography. It is my reflective art. | go through life with
it and capture everything that happens to me.

1












MYKHAILO
ZUBCHANINOV

/ 21Y.O.
KHARKIV — LVIV

I was born in Thilisi, Georgia. | grew up in the Zaporizhzhia Oblast, Ukraine. | study
at the Kharkiv State Academy of Design and Arts. I'm now living in evacuation
in Lviv. | took up photography at the age of thirteen.
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OLEKSANDRA, 24 Y.O, LIVED IN THE SETTLEMENT
OF MALORIAZANTSEVE FOR 17 YEARS, IN LYSYCHANSK
FOR 1YEAR AND IN MARIUPOL FOR 6 YEARS

In March, she was evacuated from Mariupol to Lviv

| used to associate home with safety. When | felt
| needed protection or comfort, it was time to go
home. The war has changed my life, the word
"safety” has lost its meaning.The place where
| live now doesn't feel like home. | think "home"
is what you always carry inside you, it's when
you can close your eyes, dive into yourself, your
consciousness and feel save there. There's
a reason people say, "My home is my castle".

| don't have a physical home now, so I'm putting pieces of this concept together.
Until | have the space that I'll not only own on paper, but where | can do what
| want, there'll be no feeling of home.
When you find in yourself understanding and willingness to accept life with
yourself, as you are, with your advantages and disadvantages, peculiarities
and nuances, that's when you'll feel at home. This is the key to understand-
ing yourself and the world around you.

The photo is taken
in Mariupol.

24 March 2022

A six-month-long path
of change.

Lviv, 24 September 2022

NELLY, 19 Y. O., MARIUPOL

Last time Nelly was in Mariupol in January 2022

In January, | was at home for the last time.
| lived there for 19 years, in the blooming city
by the seq, the name of which now sounds too
loud. | could really feel at home there. Last time
in January 2022.

I've moved 5 times in the last 12 months. It's rather

stressful for a person that used to travel to only one

or two places a year just for fun. | felt different in those

places: some places were cosy and comfortable, oth-

ers were even a little scary. Now | know there's only

one place | can call home, i.e. my house in Mariupol.

Even despite its current condition. For me, it's not just

a "building". This is the place, where | have my kind

of people and where | am not afraid to be vulnerable.

It has its own charm with a taste of love.

Summer evening. Pishchane
village. A photo memory from
Mariupol
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https://drive.google.com/file/d/1y4RMZTz95MgFGKEbGEfWNlEyC8SvlT9r/view

When we arrived in Rivne in the evening and checked
into the apartment, we look out of the window
and saw the light shined straight into the sky. We im-
mediately called the police, it turned out that Rus-
sians who made those marks used some old maps,
showing there used to be a military base on the site
of this house. Imagine the path we made to escape
from bombs and mines, and here we notice a mark
right next to the house.

We stayed two days in Rivne, and then went to Warsaw

on an evacuation train. All that time, my mother was in Po-

land, was very worried about us.
My sister stayed for 10 more days in Mariupol,
and we couldn't get in touch with her. Finally, they
could escape through Berdiansk and Zaporizhzhia,
and then by an evacuation bus to Warsaw...

Now the whole family is here together.

Bombed gas station, 15 May, Zhytomyr highway.
Photo courtesy of Olena, Anzhelika's friend

Entrance to Angelika's house, 25 March, Kharkiv.
Photo courtesy of Anzhelika

Burnt house, 15 May, Zhytomyr highway.
Photo courtesy of Olena, Anzhelika's friend

The military inspects the transport, 28 February, Rivne. Burnt tank, 15 May, Zhytomyr highway.
Photo courtesy of Anzhelika Photo courtesy of Olena, Anzhelika's friend



levgeniia

18 y. 0., Kremenchuk. Left Ukraine
on 22 June.

"Easter was terrifying, because
missiles were so low in the sky
that it seemed they would fall
down on us".

19 y. o., Kharkiv. Left Kharkiv
on 8 March; and went abroad
for studies on 15 July.

"On the night of 24 February,

| was awake watching the news
with my friend. | felt something
was going to happen..."

Varvara

18 y.o., Kharkiv Left Ukraine
on 28 March

"..a week before the war | went
to the Museum of the Second
World War in Kyiv. | thought

to myself, "How was that even
possible?"”

19 y. o., Chernihiv. Left Ukraine
on 14 March

"People were looking at us
wondering what we were running
from, but that was difficult

to explain. Only blue passports

and sad tired eyes gave us away".

19 y. o., Volnovakha. Left Ukraine
on 5 March

"Volnovakha is a town in Donetsk
Oblast. We heard shooting
all the time, we got used to it..."

34 vy. o, Nova Kakhovka, Kherson
Oblast. She is with her mother,
two sons and elder daughter,
there's also a small daughter,
who is not in the picture. They left
Ukraine on 31 June

"On 24 February we were
supposed to celebrate my elder
daughter's birthday".

22y. 0., Kherson, 2 June

"At the border, one

of the Russians addressed me as
‘the occupier's dream'. It means
they understand everything..."

80 y.o., Irpin. Left Ukraine
on 16 March

"My son told me to go. But how
could | leave my home? All those
things made with my own hands,
all books, Ukrainian cultural
heritage".


https://drive.google.com/file/d/19qxukWffgnUbDJVu_bXPuwqKPoV43Nr8/view
https://drive.google.com/file/d/1S7-cYMGEquaLwC-j8wBZfSdA63AMtT4-/view
https://drive.google.com/file/d/141f74JKSXs8epZL2_8emDCzLG-1S_v0Z/view
https://drive.google.com/file/d/1NUCaJsdAVB8pA4UOVPRNNA9b2UH82xeA/view
https://drive.google.com/file/d/1DGQVFQvYia4L8maQ-i0TRIOldFJRmfrF/view
https://docs.google.com/document/d/1NMY3A7elV3Bb-wmps6k6E3NxNCT_xg5o/edit#
https://drive.google.com/file/d/1HlkHK825wD8vEWuYC3gkm1TV9wNZcCmd/view
https://drive.google.com/file/d/1VERQ4d-PjJ5tmwg4GvG9I53Mi43-lMUh/view




SVITLANA RUBANENKO

Popasna

Children were our main concern. In Kharkiv, the situation was uneasy
from the very beginning. Popasna, however, saw first strikes on 2 March.
That day, shells hit our yard near the front door of the block of flats we live
in and a flat on the fourth floor of the adjacent section. We were at home.
The shelling was very loud and left massive craters. There were soil, de-
bris and glass on the flights of steps (from the 1st to the 5th floor). That
is how massive the strike was. There was one more hit on the other side
of the house: the shell struck the road near the park. The power line was
damaged. There was no power supply in the central part of the city since
2 March. It was cold. Shelling intensified.
We went to my father's private house, because he had a wood-burning
stove, where we could prepare some food. We took water from a well
outside during breaks in shelling. Sometimes we went to the closest bomb
shelter to give eggs to people there, because we had chickens and quails.
Once a projectile hit an opposite house and the fire started. Together with
our neighbours, we went to put it out so that flames did not spread to other
buildings. We saw the house of my father's parents burn almost all night long.
We were able to escape from the town under shelling only on 26 March



ALIONA KORYTOVA WITH HER DAUGHTER SOPHIA

Sumy

The first green corridors were set up in about two weeks after the war
started. We missed the first evacuation wave. We gathered our things,
we left almost all toys, but Sophia grabbed the cat. She said, "Mummy,
| won't go without the cat, I'll stay in Sumy, because we don't leave our
friends". We thought we could buy other toys, but we couldn't abandon
our pet. My brother remained to look after the house.

When we got to Poltava, it felt like the war was over, although

Poltava is not that far from the front line. When we were passing

by the Kremenchuk Reservoir, we saw that the big bridge wasn't

there anymore. The view was terrifying. We saw tanks and howitzers

on our way. It was scary to see burnt equipment, and there was a lot

of it there at that time. We saw the whole Ukraine burning: we saw

the fire and smoke in the daytime; at night the fire was clearly vis-

ible. We reached Vinnytsia by the evening. We heard the siren as

soon as we entered the city. A plane had just flew over, there were

explosions, and everything was on fire. We got to our hostel. It was

very cold there. We woke up around 6 o'clock in the morning. Blasts

made the windows shake.
There were huge queues at the border in Lviv. We were offered to go
by a Red Cross bus. We were cautious but agreed, because we wanted
to get to a safer place as soon as possible. Sophia was so agitated when
we crossed the border. “"Mummy, are we finally safe?"”, she asked.



ANASTASIIA CHERVIAKOVA

Kherson

My ex and | stayed in Kherson for two
months and then decided to leave.
They [occupiers] were everywhere in the city. They mostly moved by cars marked
with “Z". They drove around the city, as they wanted, without following any rules.
There were many car accidents. The communication was disabled and we couldn't
call an ambulance. They also just crashed cars with their APCs.
The rallies in Kherson were quite massive, but they were suppressed. First,
they identified organiser one by one. They abducted them, took them away,
and no one ever saw them again. | went to one rally, but it was already when
people were afraid to gather. Every time before rallies, the occupiers lined
up in front of the city hall with assault rifles. The protesters gathered near
the cinema; there was a road between us. But as soon as the rally began,
they came closer to us, started shooting in the air, shooting at legs, and then
everyone ran away. More injuries, however, were caused by the grenades
they threw.
It became our daily routine to leave phones
at home or to delete all apps and messages.
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I'm a student at Mariupol State University.
Before the war, | lived in a dormitory al-
most in the centre of Mariupol.
On 24 February 2022, the city was
shelled from the outskirts. It was
quite loud there, but in the centre,
| slept peacefully until 7 o'clock
in the morning, oblivious of what
was happening, until my room-
mate woke me up, mumbling anx-
iously, 'There's shooting outside!
There's a war!'
| didn't believe her at first and tried to fall
asleep again. 'Even if there's really some-
thing, our armed forces will stop them',
| thought. But | couldn't sleep. | got nervous
and started calling my family. They were
fine, although scared.

Kyiv, October 2022

All shops are looted. Drug stores. Gas sta-
tions. Only servicemen, shelters with bru-
talised people and police are left in the city.

Mariupol, March 2022

Every day, it was getting more difficult
to hold on. Every day, we became even more
desperate, disbelieving the war would ever
end. There was no information about evac-
uation. As well as about our close ones. One
could go crazy, especially when being alone.
There were people | cared about in the city
that Russians were levelling with
the ground. | had no information
about them. | didn't know if they
were dead or alive.

That was very depressing, especial-
ly during the first several days. | was haunted
by the thought: 'Only three days ago | knew
they were alive, but | know nothing about
them now, and the areas where they live
are under constant shelling'.

Mariupol, 4 March 2022

My relatives called me and asked to visit
them. Luckily, their house was a five-minute
walk from my place. | grabbed my docu-
ments, medication, my favourite cameraq,
and at 9 o'clock in the morning, | was al-
ready there. Streets were overcrowded.
Scared people were running between shops
and ATMs. Some, however, went to gym,
as if nothing had happened, as a friend
of mine did.

Mariupol, 24 February 2022

I've lost everything. The documents, med-
ication and the camera are everything
| have. The only clothes | have are the ones
I'm wearing.

Mariupol, 15 March 2022
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OLIA
KOVAL

21Y. 0.
/ CHERNIHIV — KYIV

| was born in 2001 in Chernihiv. | became interested in conceptual photography
in 2018. | study cinematography at Karpenko-Karyi Kyiv National University
of Theatre, Cinema and Television. | completed Serhiy Melnichenko's course
MYPH in 2019 and Roman Pyatkovka's conceptual photography course in 2020.
I'm a member of MYPH group. Since 2020, my work has been showcased
at ArtEast Gallery in Berlin.
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YURII
HOLIK

19Y.O.
/ KHARKIV — LVIV

Yurii is an art manager, curator and artist from Kharkiv. Since 2020, he has been
studying art history at Kharkiv State Academy of Design and Fine Arts. He used
to work at Kharkiv Municipal Gallery. In 2021, he together with his friends co-found-
ed PATIO project — a platform for creative young people (poets, artists, musicians
and curators) from Kharkiv, where musical and literary events, artist talks, lectures
and charity events were held. Yurii is now living in Lviv.
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ANNA
POHORIELOVA

19Y.O.
/ KHARKIV — WINTERTHUR (SWITZERLAND)

This is how | prefer to feel the world: rhythm, colours, voices and music. I'm
a third-year student at the Kharkiv State Academy of Culture. I've been fas-
cinated by art since 2019. In 2020, | became interested in street photography.
Then, in 2021, | took up fine art photography.
I've fled Ukraine because of the full-scale invasion. I'm living abroad
now. Six months ago, | felt too much at once, and it seemed | was too
exhausted to focus and create. Several month later, | got the opportunity
to participate in Odesa Photo Days' online mentoring programme. It saved
me. For now, I've decided to focus on street photography.
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KAMILA
KARPENKO

17 Y. O.
/ NIZHYN

In my spare time, | perform on stage and play Mafia with friends. | enjoy travel-
ling and meeting interesting people. | learn English and German. | like reading.
Remarque is my favourite author. I'm fascinated with his work. | feel related
to some of his characters and their feelings.

There are stars that disintegrated 10,000 light years ago, but they
still shine today. Erich Maria Remarque.
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Nowa Huta was and still remains a cultural district. Nowa Huta Cultural
Centre is the main community facility. This is a big Early Modernist
building, hosting regular performances. A huge chandelier adorns
the main hall. In the Soviet days, it was common for big community
buildings to have unique lighting

Our Lady Queen of Poland Church, located in the new part of the dis-
trict, is a vivid example of church architecture of the second half
of the 20th century. Contrary to the Soviet Union, religion was not
banned in the Polish People's Republic, that's why Modernist churches
are common here.
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Peter | Monument in Poltava by architect D. Vorontsov Kyiv Picture Gallery, Kyiv

Mykola Shchors Monument in Kyiv by sculptors Mykhailo Lysenko and Mykola Sukhodolov Institute of Philology of Taras Shevchenko National University of Kyiv.
Russia's terrorist attack damaged the fagade on 10 October 2022
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OTHER
PARTICIPANTS

THIS PART REPRESENTS THE SELECTED PARTICIPANTS WHO HAVE
NOT CREATED OR HAVE NOT FINALISED THE FINAL PROJECT.
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A rocket hit her house, but she survived. Meeting with grandchildren, Serhiivka, July 2022. Sorting of debris in Serhiivka.

Photos from the participant's portfolio Photos from the participant's portfolio

People clear the road from debris after the missile strike. Serhiivka, July 2022. Serhiivka, the consequences of the missile attack, July 2022.

Photos from the participant's portfolio Photos from the participant's portfolio
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